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MUSIC ENCYCLOPEDIAS 


HE choice of musical dictionaries 

from among the many recently 
published is doubtless a perplexing prob- 
lem for most libraries. Where all can 
be afforded they will be found useful in 
supplementing one another, as even the 
smaller and less expensive volumes con- 
tain certain unique features of reference 
value. Where the selection must be 
limited by economic necessity, it will 
naturally depend upon the kind of li- 
brary, the extent of its existing music 
collection, the type of patron served and 
similar considerations. 





In the opinions of musical authorities 
as expressed in reviews and in personal 
consultation, none of the volumes re- 
viewed here is without errors of fact and 
inconsistencies in the selection of material. 
None entirely supersedes Grove’s diction- 
ary of music and musicians, especially 
with regard to the latter’s excellent bib- 
liographies and illustrations, though the 
primary choice of a supplement to Grove’s 
dictionary from among the new volumes 
is easily apparent. 

In the following reviews the aim has 
been to note, from the point of view of 
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the reference librarian, the comparable 
features and special characteristics of 
each music dictionary as a possible aid to 


the librarian in making a choice accord- 
ing to the particular needs of his own 
library. 


REVIEWS 


Chambers’s cyclopaedia of English 
literature, ed. by David Patrick; rev. 
and expanded by J. Liddell Geddie 
and J. C. Smith. 3v. 27cm. London, 
W. & R. Chambers, Itd.; Philadel- 
phia, Lippincott, 1938. illus. 60s.; 
$22.50; 25 per cent discount in the 
U.S.A. to schools and public libraries, 
f.o.b. Philadelphia. 

This chronological encyclopedia, first 
published in 1844 in two volumes, con- 
tains discussions of English literary forms 
and periods, and biographical and critical 
articles on individual writers, with speci- 
mens of bibliographical 
notes and occasionally portraits. <A 
thorough revision appeared in 1901-03, 
with considerable rearrangement of the 
material and its expansion into three vol- 


their works, 


umes. Further changes to bring the set 
up to date were made in a 1922 edition, 
which was not examined by the Commit- 
tee. According to Mudge’s Guide to 
reference books, 6th ed., the revisions in 
the 1922 edition consisted chiefly in the 
addition to volume III of six pages con- 
taining 143 new names; though some 
changes were made throughout the set, 
mainly addition of dates of authors’ de- 
cease since the previous edition and later 
bibliographical references. 

J. Liddell Geddie and J. C. Smith, the 
editors of the 1938 edition, have lectured 
on English literature at various institu- 
tions and are the authors and editors of 
other works in this field. 


The changes made to bring this edition 
up to date are apparently of the same type 
as those in the 1922 edition. The chief 
revisions appear in volume III which, in 
comparison with the 1901 edition, con- 
tains 24 additional pages of text in which 
253 new writers are included. An eight- 
page article by J. C. Smith on “English 
literature from Edward VII to George 
VI” provides an interesting summary of 
literary developments of that period, 
chiefly for the United Kingdom. The 
discussions of Canadian, Australasian 
and South African literature in the 
section on the British dominions have 
been less adequately revised, with the ad- 
dition of a few names, the omission of 
a few, and the inclusion of recent biblio- 
graphical references. There is no gen- 
eral discussion of contemporary American 
literature. 

Many names have been added to the 
biographical sections for both English 
and American writers and to the “Com- 
plementary lists of XIXth and XXth 
century writers,” which include briefer 
information about the less important 
The selection of modern names 
appears representative, including Kather- 
ine Mansfield, Sir Henry Newbolt, Sir 
Philip Gibbs, Eugene O’Neill, Sinclair 
Lewis and many others. The material 
on late 19th or early 20th century writ- 
ers who were included in the earlier 
editions has been revised, with the ad- 
dition of dates of death, titles of recent 


authors. 
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works, etc. New bibliographical refer- 
ences have been added and a few other 
slight changes made throughout the set. 

A completely revised index to the 
entire set appears in each volume. 

The revision of the material cover- 
ing the late 19th and the 20th centuries 
seeins, in proportion to the broad scope 
of the work, sufficient to bring the set 
up to date, although more comprehensive 
discussion of the contemporary literature 
of the British overseas dominions and of 
the United States would have been desir- 
able. Chambers’s cyclopaedia of English 


literature, 1938, is recommended. 


The encyclopedia of music and 
musicians, by Winthrop Parkhurst 
and L. J. De Bekker. 24cm. 444 
Fourth Ave., N.Y., Crown pubs., 
c1937. 662p. cloth $2.75. 25 per 
cent discount to libraries; 3314 per 
cent on 3 or more copies. 


Based on De Bekker’s Music and 
musicians (N.Y., Nicholas L. Brown, 
1925; English ed.: Black’s dictionary of 
music, London, A. & C. Black, 1925), 
this volume has been thoroughly revised 
by Winthrop Parkhurst, author of The 
anatomy of music and of magazine ar- 
ticles on music. Many entries, espe- 
cially names of obscure composers or 
musicians, found in the older work have 
been dropped, and persons and subjects, 
such as Lily Pons, Lauritz Melchior, 
Federal music project, Swing, etc., which 
have attained prominence in recent years 
have been included. Lists of abbrevia- 
tions, operas performed at the Metropoli- 
tan opera house, New York, 1883-1937, 
and radio stations in the United States 
have been added. Definitions have in 


many cases been revised; some articles, 
like Notation and Radio, have been en- 
tirely rewritten ; errors in dates have been 
corrected ; and dates of death have been 
added to biographies of persons deceased 
since the publication of the older work. 
New bibliographical references have 
often been added. 

The new volume retains the alpha- 
betical arrangement and other features of 
De Bekker’s Music and musicians, such 
as the citation of a few bibliographical 
references at the end of the more im- 
portant articles, the classified lists of 
chief compositions following articles on 
the more important composers and the 
frequent inclusion of cross references. 
Words in italic capitals serve as con- 
venient cross references ; e.g., in the article 
on Verdi, 4IDA, TRAVIATA, etc., 
are thus printed to indicate that there 
is information on each of these operas. 

Though naturally not so comprehen- 
sive in scope as the larger music encyclo- 
pedias, this volume covers a wide variety 
of subjects including entries for musical 
terms, music societies, publishers and 
periodicals, symphony orchestras and 
titles of musical compositions, as well as 
personal names. There are fewer biog- 
raphies, especially of 19th and 20th cen- 
tury musicians than in the Music lovers’ 
encyclopedia, but those included often 
give more information. National music 
is not specifically treated, though there are 
short articles on the musical life of im- 
portant cities. The synopses of well- 
known operas, of which there are about 
90, usually indicate the principal arias— 
a feature not included in the other recent 
music encyclopedias. 

Pronunciation is not indicated. 
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Illustrations, of which there is no list, 
consist of eight plates containing well- 
reproduced photographs of famous com- 
posers and a diagram of the arrangement 
of an orchestra. The absence of a list 
of these is regrettable. 

The articles are usually brief but con- 
cisely expressed in a readable style. In- 
formation is mainly of a factual rather 
than critical nature and generally de- 
pendable, though some errors were noted ; 
e.g., incorrect dates in the biography of 
Joseph Abenheim; and the omission of 
dates of death for many deceased mu- 
sicians, including André Messager, Ot- 
torino Respighi, Paul Umlauft, etc. The 
Encyclopedia of music contains much in- 
formation of a popular sort which makes 
it especially interesting in the home li- 
brary, and it is recommended as well for 
supplementary use in the public library. 


Harper’s encyclopedia of art, archi- 
tecture, sculpture, painting, decorative 
arts; based on the work of Louis 
Hourticq and tr. under the supervision 
of Tancred Borenius; fully rev. under 
the supervision of J. LeRoy Davidson 
and Philippa Gerry, with the assist- 
ance of the staff of the Index of 
Twentieth-Century Artists, College 
art association, New York City. 32cm. 
N.Y. and London, Harper, 1937. 2v. 
illus. 375p. buckram $30. 


An edition of this set, also in two 
volumes, was published in England in 
1937 by George G. Harrap & co., under 
the title Encyclopedia of art by Louis 
Hourticq. A one-volume reprint of 
Har per’s encyclopedia of art has recently 
been published by the Garden City pub- 
lishing co. under the title The New stand- 





ard encyclopedia of art. The latter pub- 
lication is reviewed in this Bulletin, p.28. 


The international cyclopedia of 
music and musicians, ed. by Oscar 


Thompson. 28%cm. N.Y., Dodd, 
1939. 2287p. buckram $12.50. 


Under the editorial direction of Oscar 
Thompson, music critic of the New 
York Sun, editor of Musical America, 
and author of Practical musical criticism, 
DeBussy, man and artist, How to under- 
stand music, and other books on music, 
this volume is the result of scholarly col- 
G. W. Harris, associate edi- 
tor of Musical America, is also associate 
editor of this volume, while Marion 
Bauer, composer and author of books on 
Gilbert Chase, music critic, 
Nicolas Slonimsky, musician and author 
of books on music, Walter H. Rubsa- 
men, instructor in music at the Univer- 
sity of California, Los Angeles, and God- 
dard Lieberson, composer and critic, 
make up a Board of associates. The list 
of contributors and contributing editors 
includes musicologists, critics and com- 
posers of the United States, Great Britain 
and other countries. 


laboration. 


music, 


A particular feature of this volume is 
the inclusion, in alphabetical order among 
the shorter articles, of signed mono- 
graphs on the more important composers 
and subjects. These articles, written by 
authorities, are usually five or six pages 
long, though a few, such as those on folk 
music and opera, cover more than 20 
pages. Each biography is supplemented 
by a chronology of the composer’s life 
and a classified list of his compositions. 

Appended to the main alphabetical sec- 
tion of the encyclopedia are plots of 209 
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operas, alphabetically listed by title, and 
a 54-page bibliography of books on music 
and musicians, alphabetically arranged 
by author and subject and in some cases 
briefly annotated. Other lists of books 
are found in the articles Dictionaries of 
music and Histories of music. Only a 
few other articles, such as Folk music in 
America, Jazz, and Bach, include bibli- 
ographical references. 

Biography, especially of contemporary 
American composers and performers, is 
comprehensively treated, in numerous 
short articles as well as in the mono- 
graphs. Though this inclusiveness does 
not extend to conductors of modern dance 
orchestras, it does cover many popular 
composers and musicians, such as Ferde 
Grofé, Paul Whiteman and Irving Ber- 
lin. Classified lists of compositions are 
often given with the shorter biographies 
as well as with the longer ones. 

The music of different nationalities 
and races is discussed in such articles as 
those entered under American Indian 
music, oriental music, etc., and under 
the names of countries, as well as in ar- 
ticles on Folk music, Chamber music, 
Song, and Nationalism in music. Mod- 
ern developments in music, especially in 
America, such as the Federal music 
project and Jazz, are included, and in- 
formation may be found regarding many 
institutions for musical education, sym- 
phony orchestras, societies, publishers, 
periodicals, etc. Musical terms are de- 
fined and numerous compositions are de- 
scribed, usually under their popular 
titles. 

Pronunciation is not indicated. 

The book is durably and attractively 
bound in dark blue buckram. The paper 


is opaque and the print is large and clear. 
Varieties of type and effective spacing 
make headings, lists, titles of composi- 
tions, etc., readily distinguishable. 

Though cross references connect dis- 
cussions of the more important subjects, 
they are somewhat sparingly used to lead 
from specific topics to the longer ar- 
ticles and in certain other cases where 
more of them would have been helpful. 
For instance, there are no entries for Zez 
Confrey, W. C. Handy and other indi- 
viduals discussed in the article on Jazz. 
Cross references are lacking, also, from 
the brief articles in the body of the vol- 
ume about each opera—giving composer, 
dates of important performances, etc.— 
to the plots in the appendix. Some in- 
accuracies appear, as under Final and Fig- 
ure, which refer to entries not listed. 

Certain discrepancies may be noted in 
the bibliography at the end of the book, 
where there are sometimes disagreements 
as to date, edition, etc., under author and 
subject entries. The listing of books 
under both author and subject has not 
been thoroughly done; e.g., 23 of the 38 
titles under Acoustics are not also en- 
tered under their authors’ names. 

These shortcomings assume compar- 
atively little importance in view of the 
vast amount of useful and interesting 
information in the International cyclo- 
pedia of music. Besides concise, signifi- 
cant information for quick reference in 
the form of short articles, the volume 
gathers together in monograph form a 
great deal of biographical, critical and 
historical material on musicians and mu- 
sical subjects otherwise to be found only 
after a search of many volumes on musical 
theory, history and biography. Though 
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the style differs with the individual writer 
the treatment of this material is charac- 
teristically clear and readable. 

The International cyclopedia of music 
is recommended. 


The Macmillan encyclopedia of 
music and musicians in one volume; 
comp. and ed. by Albert E. Wier. 
29cm. N.Y., Macmillan, 1938. 
2089p. buckram $10; with thumb 
index $11; 25 per cent discount to 
libraries and schools. 


Albert E. Wier, the editor of Mac- 
millan’s encyclopedia of music, is the 
compiler or editor of numerous collec- 
tions of popular music, including Scrib- 
ner’s radio music library, reviewed in 
Subscription Books Bulletin, October 
1932, the Violinist’s book of songs, Grand 
opera at home, etc. No other editors 
or contributors are named. 

This volume includes in a single alpha- 
bet information on composers, perform- 
ers, instruments, terms, societies, educa- 
tional institutions, musical compositions, 
opera synopses, symphony orchestras and 
various phases of the dance. The articles 
are for the most part short, though a few 
cover two or more pages, such as those 
on Notation and Two piano playing. An 
appendix, p.2073-89, contains an _his- 
torical outline of “Musical composition 
over the centuries,” beginning with 900 
A.D. 

Many lists appear throughout the 
volume, such as those of music periodicals, 
arranged chronologically for each coun- 
try and indicating dates of establishment ; 
music libraries, with those of the United 
States listed alphabetically by states; op- 
eras by American composers, chrono- 


logically arranged; radio programs, un- 
der the heading Radio concert broad- 
casting ; Conservatories of music; a chart 
of important events from 3000 B.c., un- 
der Music, History of; etc. 

Bibliography is included under the 
entries Musical literature, which heads 
a list of books classified by subject, giving 
author and title; Music dictionaries and 
encyclopedias; Music, Histories of ; and 
American musical life. A few biograph- 
ical or critical works are cited in certain 
other articles by author only. 

Biographical material makes up a large 
proportion of the Macmillan encyclopedia 
of music, which contains a much greater 
number of entries for composers and per- 
formers, especially those of the United 
States, than is found in any one of the 
other recent music encyclopedias. Many 
contemporary names are included, and 
many obscure musicians of both present 
and former times. On the other hand 
there has apparently been no attempt to 
include the leaders of modern dance 
orchestras. The biographical articles on 
composers mention the titles of many of 
their works but do not give complete or 
systematic lists. 

The music of various nationalities and 
races is discussed in articles on Negro 
songs, Jewish music, Balinese music, Rus- 
sian music, etc., and on the chamber music 
of the United States and the chief Euro- 
pean countries. The musical life of 
individual more extensively 
covered in the Macmillan encyclopedia 
than in other recent volumes. 

Plots of a large number of operas and 
descriptions of many musical composi- 
tions are included under their titles. 

Pronunciation is not indicated. 


cities is 
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The volume is strongly bound in green 
buckram and clearly printed. 

The arrangement of material in short 
articles under specific headings with many 
cross references is convenient. A num- 
ber of inaccuracies appear in the alpha- 
betizing, p. 1695-98, and among the cross 
references; e.g., under Franco da Vene- 
zia; Damanski, Josef; and Faster, Otto. 

In style the articles in the Macmillan 
encyclopedia of music are not always as 
concise or concrete as is desirable, and 
the information often seems vague, in- 
complete or inconsequential; as in the 
articles on Chinese music, Dissonance, 
Fugue, Harmony and Orchestration. 
For some deceased modern musicians, 
such as Rita Fornia Labey, William 
Boeppler, George C. Ashton Jonson, 
dates of death are not indicated. Certain 
of the biographical articles are in other 
respects also not up to date; e.g., those 
of Hermann Abendroth and Roger Ses- 
sions. La Argentina is said to have died 
“about 1935.” 

Under Periodicals, the lists for each 
country are arranged without regard to 
alphabetical or chronological order and 
without distinction between those cur- 
rently published and those discontinued. 
Dates of establishment are very incon- 
sistently given. 

Other similar deficiencies could be cited 
which reflect upon the dependability of 
the work as a whole. The volume con- 
tains many entries for obscure musicians 
and for musical subjects, such as rare or 
exotic instruments, names of prizes for 
special achievements in music, titles of 
books, etc., not found in other diction- 
aries of music, which may be useful as 
clues to more comprehensive information 


— 


even when the articles themselves are un- 
satisfactorily brief. The inclusion of 
such information, however, hardly seems 
of sufficient value to compensate for the 
cursory treatment of many important 
subjects. 

The Macmillan encyclopedia of music 
is not recommended except for supple- 
mentary purposes in large libraries where 
it will be used with an understanding of 
its limitations. 


Music lovers’ encyclopedia... comp. 
by Rupert Hughes, completely rev. 
and newly ed. by Deems Taylor and 
Russell Kerr. 21%4cm. N.Y., Double- 
day, c1939. 877p. fabrikoid $2.98. 


A trade edition, which differs from 
the above subscription edition only in 
being bound in buckram, is published by 
Garden City publishing co., at $1.98. 

The Music lovers’ encyclopedia is a 
new edition of a volume originally pub- 
lished in 1903, revised in 1912 and fre- 
quently reprinted. The revision for the 
1939 edition was done by Deems Taylor, 
the well-known composer and critic, and 
Russell Kerr, associate editor of the Mu- 
sical Courier. Information is not ar- 
ranged in a single alphabet but is divided 
into the following sections: a biographical 
dictionary of musicians, alphabetically ar- 
ranged; special signed articles on 35 
famous composers; an alphabetical dic- 
tionary of musical terms, instruments, 
etc.; signed articles on special phases of 
music; very brief synopses of 90 operas 
“current in present-day repertoires” ; and 
a table of the pronunciation of the letters 
of the alphabet in 16 languages. A dic- 
tionary of given names, titles, epithets, 
etc., precedes the introduction. 
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Comparison of this volume with a 1936 
reprint of the second edition reveals ex- 
tensive changes. The dictionary of musi- 
cians has been thoroughly revised to 
include many new names—/700 accord- 
ing to the publisher—to add death dates 
and certain other recent information to 
existing entries and to eliminate entries 
for apparently obscure musicians. 

Additions to the signed essays include 
new biographies of 17 modern musicians, 
such as Claude DeBussy, George Gersh- 
win, Victor Herbert and Igor Stravinsky, 
contributed by Deems Taylor, Richard 
Anthony Leonard and others; and 10 
new discussions of recent developments 
in music, such as radio and phonograph 
music, jazz, and swing music, contributed 


by Rudolph Ganz, Robert C. Bagar, 


James A. Poling, etc. Omitted from the — 


new edition are the older articles on Na- 
tional schools of music, Great instrumen- 
talists, and Great singers, and those on 
the composers Franz, Gluck, Gounod, 
Grieg, Handel and Haydn. Many of 
the articles in the older edition have been 
retained, however, including Rupert 
Hughes’ “Introduction to music for the 
uninitiated,” H. E. Krehbiel’s ‘“Folk- 
song,” “Hymnology,” etc. The charts 
and tables showing the keyboard, scales 
and intervals, absolute pitch and ranges 
of voice and instruments, etc., have been 
brought over in revised form. 

The synopses of operas include 35 new 
titles, 5 older ones having been dropped. 

The dictionary of musical terms shows 
little change in comparison with the older 
edition, except the addition or correction 
of cross references. 

Information in the Music lovers’ en- 
cyclopedia is concise and in the main 


accurate, though occasional errors may 
be noted; e.g., in the dates of death for 
certain musicians, such as Borodin and 
Chaminade; and in the spelling of names, 
such as Emma Abbott and Bessie Abott, 
whose surnames are both here spelled 
Abbot. 

The short critical essays are well writ- 
ten in a popular, often charming style. 

The Music lovers’ encyclopedia is 
necessarily more limited in scope than 
the larger music encyclopedias. It con- 
tains a relatively large number of musical 
terms but does not attempt to cover such 
subjects as music, musical 
periodicals and societies, opera houses, 
etc., nor to include entries for titles of 
musical compositions. A few bibliograph- 
ical references are given with some of the 
biographical articles. 

Indication of pronunciation is a most 
useful feature, found in the biographical 
section, the dictionary of terms and the 
list of given names, titles, epithets, etc., 
as well as in the “Table of pronuncia- 
tion” in the appendix. 


national 


The arrangement is less convenient for 
library purposes than a simple alphabet- 
ical order, though the extensive use of 
cross references between the various sec- 
tions greatly lessens this disadvantage. 
The biographical article on Schubert in 
the dictionary of musicians, for instance, 
refers to the signed critical essay on the 
composer, and vice versa. 

The Music lovers’ encyclopedia is es- 
sentially a handbook for the personal li- 
brary of the individual interested in 
music, but it may also be useful for sup- 
plementary purposes in the public library, 
where its pronouncing feature should be 


especially valuable. It is recommended. 





A listing in this Bulletin does not constitute a recommendation 


the 


ost 
ical 
the 
tc, 
cia- 


for 
bet- 
_ of 
sec- 
age. 
t in 
nce, 


the 


es- 


| li- 


sup- 
ary, 
1 be 
led. 


Aprit 1939 25 





The national cyclopaedia of Amer- 
ican biography . . . Current vol. E, 
1937-38. 27Y%cm. 70 Fifth Ave., 
N.Y., James T. White & co., 1938. 
532, 3lp. buckram $15; 20 per cent 
discount to libraries. 

Volumes I-XX and the current 
volumes A, B and C of the National 
cyclopaedia of American biography were 
briely reviewed in the Subscription 
Books Bulletin, January 1931. Current 
volume D was reviewed in April 1935 
and volumes XXI-XXVI of the “Per- 
manent series,” together with the index 
volume, were reviewed in April 1938. 

Current volume E, the fifth volume 
of the “Current series,” partially super- 
sedes current volume B and marks a 
change in the policy of keeping the series 
up to date. The loose-leaf feature has 
been discontinued and, according to the 
preface, “when the contents of any Cur- 
rent Volume become obsolete the biog- 
raphies of those who have retained their 
positions in current affairs will be brought 
up to date and republished in a new Cur- 
rent Volume together with previously 
unpublished biographies of subjects who 
have meanwhile come into prominence. 
... The present expectation is that by 
publishing a volume of the Current Se- 
ries each alternate year, a four-volume 
series of contemporary biography can be 
maintained.” The date of compilation is 
henceforth to be included in the titles 
of volumes of the Current series. 

About 30 per cent of the biographies 
in this new volume are revised articles 
which appeared in volume B, the least 
up to date of the Current series since the 
revision of volume A in 1930. In some 
cases these biographies have been revised 


to the extent of being entirely rewritten, 
such as those of John D. Rockefeller, jr., 
Henry Ford and Richard E. Byrd. 
Others, like those of William E. Borah 
and Nicholas Murray Butler, have 
merely been amplified by the addition of 
new materia! to the original sketch. Not 
all of the subjects of the revised biog- 
raphies are as well known as those cited. 
In some cases the prominence of the 
biographee and the changes necessary to 
bring his biography up to date are so 
slight that one questions the importance 
of republication. New portraits have 
been substituted in a few of the revised 
biographies. The revised articles do not 
refer back to the earlier ones. 

Volume E is similar in format, ar- 
rangement and style to the other volumes. 

The cumulative index to the Current 
series, which covers 31 supplementary 
pages in volume E, is supplied free of 
charge for insertion in the loose-leaf 
volume of indexes for the complete set 
of the National cyclopaedia of American 
biography. ‘This index to the Current 
series includes topics as well as persons. 
It has been greatly improved by resetting . 
in a clearer type to conform to that of 
the general index to the Permanent series, 
by a more systematic arrangement of 
sub-topics under main entries, by the 
addition of dates of death to entries for 
individuals now deceased and by the more 
extensive indexing of vocations. 

In spite of these improvements, how- 
ever, the index shows a number of omis- 
sions and other shortcomings likely to 
confuse the user. Dates of death have 
not been indicated for all persons no 
longer living, those of Amelia Earhart, 
James Couzens, Anne Douglas Sedg- 
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wick, Lorado Taft and George W. Wick- 
ersham, for instance, being omitted. In 
the case of biographies which appear in 
both volumes B and E, only those in vol- 
ume E are indexed, and some names in 
other volumes, as George Pierce Baker, 
Melville E. Stone and Emile Berliner, 
who appear in volumes A or B, have es- 
caped inclusion. Under Alexanderson, 
E. F. W., there is an erroneous reference 
to volume A, p.30 for a biography which 
appears in volume A, p.87; and under 
Owen, Ruth B., to volume A, p.368, for 
a biography which could not be found. 

Too often the topical entries are inac- 
curate ox lead to somewhat inconsequen- 
tial mention of a subject. The following 
furnish a few examples. Under Bread, 
manufactured, the reference to a biog- 


raphy of William H. Weir, volume 5 


p.489, should have been to the biography 
of George G. Barber on that page. The 
only mention of bread in the latter is the 
indication of Mr. Barber’s business con- 
nection with a baking corporation. Un- 
der Blind, education, is a reference to 
volume E, p.130, Allen, but this page 
contains no biography under Allen, and 
no clue as to the correct reference could 
be found. A reference under Cans, lam- 
inated fiber, to a biography of Knowlton, 
p.88, should have been to p.188; and one 
under American museum of natural his- 
tory, expeditions, to a biography of 
Holden, p.467, should have been to p.476. 
Like other volumes of the National 
cyclopaedia of biography, 
volume E contains much useful material 
but also much of doubtful importance for 
many libraries. It is recommended only 
for large libraries or those owning the 
other volumes of the Current series. 


American 


National service manual; a perpetual 
maintenance data service supplying the 
combined authoritative service infor- 
mation from all automobile and equip- 
ment manufacturers, kept up to date 
by loose-leaf supplements. San Fran- 

National automobile 


cisco, service, 
1938. Approx. 1800p. loose-leaf 
leatherette $29.50; annual  supple- 


ments, approx. 200 p. ea., $6.50 per 
year. 


This automobile service and repair 
manual has been prepared for the use of 
garage mechanics, trade schools, and 
home repairmen. It presents detailed in- 
formation on the servicing of the mechani- 
cal and electrical equipment for all 
American-built cars of the years 1931 to 
1938. Annual supplements keep the 
manual up to date. 

Material is arranged in the following 
six sections: 

1. Tune-up and electrical car model 
section. This contains, for each car and 
model, information and directions in re- 
gard to ignition, timing, 
starters, generators, relay, lighting, etc., 
with a complete wiring diagram for each 
car model. 


batteries, 


2. Electrical equipment section. Ma- 
terial on all types of electrical equipment 
for automobiles is arranged under the 
names of special units, such as Auto-lite 
generator, Chevrolet starterator, etc., 
with instructions for “trouble shooting” 
and adjustment, amplified by drawings 
and wiring diagrams. Special electrical 
equipment not factory installed is also 
included. 

3. Carburetor section. Directions for 
the repair and adjustment of carburetors 
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are presented in the text of this section, 
arranged by type of carburetor. 

4. Carburetion equipment section. 
This includes information on the servic- 
ing of all units, other than the carburetor 
itself, connected with the fuel system, 
such as fuel pumps, gas gauges, automatic 
chokes, and anti-percolators. 

5. Mechanical car model section. This 
section contains for each car and model a 
description and directions for servicing 
of the clutch, brakes, transmission, steer- 
ing gear, rear axle, lubrication system, 
and other mechanical units. 

6. Mechanical equipment _ section. 
The various mechanical units, including 
water pumps, universals, valve lifters, 
superchargers, shock absorbers, etc., are 
here separately treated in detail, under the 
name of the unit. 

The indexes, though seemingly in- 
volved, prove easy to use. “Information 
finding directions” at the front of the 
manual explain its arrangement. ‘These 
“Directions” are followed by a “Section 
location of contents” which enables the 
user to locate quickly the section covering 
the automobile part in which he is in- 
terested. Each of the six sections has its 
own detailed index. The index in section 
2 refers to each item of electrical equip- 
ment by its trade name; e.g., A. C. fuel 
pump, Delco-Remy generators, Scintilla 
magnetos, etc. Section 3 has two in- 
dexes: an alphabetical index of carbu- 
retors by trade name, and an alphabetical 
index by the name of the car. Frequent 
cross references from one section to an- 
other are found in the text. 

The manual is clearly printed on a 
9% x 12% inch page. Subject headings 
and subheadings are in boldface type. 


pee 


The material is presented in such a way 
as to be understandable by persons famil- 
iar with the highly technical vocabulary, 
and it is greatly clarified by the numerous 
excellent diagrams used throughout all 
the sections. The information is compre- 
hensive and precise, and its accuracy is 
indicated by a check of the National serv- 
ice manual with the “shop manuals” 
issued annually by the manufacturers of 
automobiles and automobile parts. This 
check bears out the publisher’s statement 
that all information is based on the “shop 
manuals.” In the case of an automobile 
part, like the transmission, which is simi- 
lar on several different makes of cars, the 
article in the National service manual on 
the construction and repair of this trans- 
mission lists the various cars using it. 
If the descriptions in the manufacturers’ 
“shop manuals” for these different cars 
vary, a composite explanation based on 
all of the discriptions is given in the Na- 
tional service manual. When possible 
the latter publication reprints word for 
word the information in the “shop man- 
ual” but when necessary clarifies and 
simplifies the manufacturers’ data. 

Three large wall charts covering car 
tune-up, safety check, and “trouble shoot- 
ing” are included with the manual. These 
charts offer a quick method of diagnos- 
ing car troubles and suggest the adjust- 
ment which is explained in detail in the 
manual. 

The National service manual is prima- 
rily of value to automobile mechanics, 
home repairmen, and students in trade 
schools, who can use it directly in connec- 
tion with their work. It is also of value 
for reference purposes in the technology 
departments of large city libraries or 
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other libraries serving a large number 
of automobile workers. It is recom- 
mended under such conditions. 


The New standard encyclopedia of 
art, architecture, sculpture, painting, 
decorative arts; based on the work of 
Louis Hourticq and tr. under the 
supervision of ‘Tancred Borenius; 
fully rev. under the supervision of J. 
LeRoy Davidson and Philippa Gerry, 
with the assistance of the staff of the 
Index of Twentieth-Century Artists, 
College art association, New York 
City. 2v.in 1. 32cm. N.Y., Garden 
City pub. co., c1937, c1939. illus. 375p. 
buckram $3.95. 


This is a reprint from the same plates 
of Harper’s encyclopedia of art, listed on 
p.20 of this issue of the Subscription 
Books Bulletin. The two titles differ 
only in format, except that the colored 
frontispieces of Harper's encyclopedia of 
art have been omitted from the New 
standard encyclopedia. The preface and 
the separate title pages and plate number- 
ing of Harper’s encyclopedia are pre- 
served in this one-volume edition. 

The original French work, Encyclo- 
pédie des beaux-arts, published in 1925 
in two volumes, on which the English 
editions are based, was prepared by Pro- 
fessor Louis Hourticq, member of the 
French Academy of fine arts and author 
of other books on art. The editions in 
English represent a translation and con- 
d nsation of parts of the French publi- 
cation, under the supervision of Tancred 
Borenius, professor of the history of art 
in University college, London university, 
with new material, especially on con- 
temporary artists, added under the super- 


vision of J. LeRoy Davidson and Philippa 
Gerry, assisted by a number of contribu- 
tors in special fields of art. 

The New standard encyclopedia of 
art was designed, according to the pref- 
ace, ‘to bring together in compact and ac- 
cessible form the pertinent facts of the 
whole history of art,” from the earliest 
times to the present. It is intended for 
the use of both the specialist in art and 
the general reader interested in art. 

The volume contains a great deal of in- 
teresting and useful information, copi- 
ously illustrated, arranged alphabetically 
under entries for persons, places, and 
buildings of artistic interest and for the 
terms, media, periods, and movements of 
art. As a whole this material, though 
brief, is presented in intelligible and read- 
able style. It includes critical as well as 
factual information and locates various 
objects of art described. 

Since the selection of subjects and their 
treatment have been left to the judgment 
of the individual contributors in each 
field, however, considerable lack of uni- 
formity in the length and style of articles 
and in the choice of subject headings is 
apparent. There are interesting sum- 
maries of Byzantine art, Early Christian 
art, Engraving, and Stained glass, and 
of the art of America, China, Japan, 
Russia, and many other countries, though 
none for the art of England, France, 
Germany, Italy or Spain. The Impres- 
sionist movement is described at some 
length, whereas Cubism and Surreal- 
ism are briefly defined, with cross refer- 
ences to articles on the chief exponents of 
these forms. Abstract art and Futurism 
are not listed. Brancusi is included but 
not Archipenko. 
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The biographical articles sometimes 
seem disproportionate in length to the 
importance of their subjects; e.g., that of 
Goya covers over three pages, whereas 
those of Leonardo da Vinci and Michel- 
angelo cover less than two pages each, 

The numerous cross references are a 
helpful feature. Bibliographical refer- 
ences are frequently listed at the end of 
articles. ‘They include recent as well as 
older material, books in foreign languages 
as well as English titles, and periodicals 
as well as books. Many of the foreign 
publications are likely to be found only in 
large libraries or those specializing in art. 

The illustrations include 125 plates 
containing small but well-reproduced 
half tones, with interesting explanatory 
legends, devoted to a particular period, 
artist, or form of art, such as Titian, 
Spanish primitives, Fresco painting, and 
Miniatures. Numerous line drawings 
throughout the text are also useful though 
less attractive and satisfactory than the 
plates. The excellent colored plates of 
the French work are not included in this 
volume, but five plates containing repro- 
ductions of English and American art 
have been added. 

The usefulness of the half-tone plates 
is lessened by the fact that, though listed 
in numerical order at the front of each 
volume, they are not referred to by page 
number in these lists. They are, more- 
over, not systematically referred to from 
the proper articles in the text. Thus, for 
instance, the biographies of Cellini, Car- 
avaggio, Donatello, and Ghiberti in 
volume 1 lack references to the illustra- 
tions of their work on plates in volume 2. 

The two volumes have been very com- 
pactly combined into one. The rose 


buckram in which the New standard en- 
cyclopedia of art is bound seems more 
durable than the lightweight tan buckram 
which covers Harper’s encyclopedia of 
art. Though the super seems somewhat 
light, the binding of the one-volume edi- 
tion is reinforced by sewing on tapes. 
The New standard encyclopedia of art 
is clearly printed on smooth paper. The 
half-tone plates, printed on the same 
paper, are not as clear as those on the 
superior paper of Harper’s encyclopedia. 

As the title page indicates, the English 
edition is not actually a translation of the 
Encyclopédie des beaux-arts but is merely 
based on the latter. Although the addi- 
tions are interesting and worth while, the 
omissions and condensations from the 
original which make room for these addi- 
tions will sometimes be regretted, as a 
comparison of the articles in the two 
works on Whistler, Van Dyke and 
Rheims will show. Many artists, such 
as Jules Breton, Benjamin-Constant and 
J. F. L. Bonnat have been entirely 
omitted. Slipshod translation of parts 
of the French material results in occa- 
sional inaccuracies; e.g. Rembrandt’s 
“Anatomy Lecture,” which portrays as 
lecturer the contemporary Dutch physi- 
cian, Dr. Tulp, is referred to as the “An- 
atomy of Dr. Tulip”; in the article on 
ivory, figures are said to be carved from 
the “trunks” of elephants; etc. 

In spite of certain deficiencies, the 
New standard encyclopedia of art brings 
conveniently together much authoritative 
information on many phases of art. It 
is recommended for high school, college 
or public libraries which serve teachers 
or students of art, art clubs, and others 
interested in the subject. 
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The Oxford companion to music, 
self-indexed and with a pronouncing 
glossary, by Percy A. Scholes. 24cm. 
London, New York [etc.] Oxford 
univ. pr., 1938. 1091p. illus. buck- 
ram $6.50; 20 per cent discount to li- 
braries, f.o.b. New York City. 


This illustrated dictionary of musical 
information is the work of a single 
author. Dr. Percy A. Scholes, who is 
well known as a writer and lecturer in 
the field of music history and criticism, 
has been associated with Oxford and 
Manchester universities and was formerly 
music critic to the British broadcasting 
company and music editor of the Radio 
Times. In the Oxford companion to 
music he has attempted to produce a 
work at once accurate and exact and yet 
within the understanding of the attentive 
and intelligent general reader, or, as the 
preface states, one which will be valuable 
to “the experienced and well-instructed 
professional musician” as well as “the 
younger musician, the concert goer, the 
gramophonist, or the radio listener.” 

A “Readers synopsis” at the front out- 
lines the broad scope of the volume as: 
“The scientific side of music; The struc- 
ture of music; The notation of music; 
Musical instruments and instrumental 
performance; Opera and cognate sub- 
jects; The dance; Chamber music; The 
orchestra and conducting; Vocal music; 
Choral music; Church music; Folk ele- 
ment in music; History of music; British 
music ; American music; Music of to-day 
and to-morrow; Social history of music; 
The musical profession—its history and 
present position; Educational aspects of 
music.” 


This material is arranged alphabeti- 
cally in dictionary fashion, “self-indexed” 
by a great number of cross references 
within the text of articles and at their 
close as well as in the form of separate 
entries. The longer articles are divided 
into numbered sections which are exactly 
cited in all cross references to such ar- 
ticles. 

Biography, especially of contemporary 
Americans, receives less emphasis than 
in the American musical encyclopedias, 
in respect to both the number of names 
included and the length of the articles. 
Those included are chiefly of composers, 
selected, according to the author, upon 
advice from the leading critics in various 
countries. A proportionally large num- 
ber of British names appear. Lists of 
compositions are not given and few titles 
are mentioned in the text. Some few 
performers appear because they are also 
composers; others receive brief mention 
in articles on conducting, singing, etc. 
For dates of birth and death the year 
only is given. An unusual feature is 
the additional statement regarding the 
individual’s age at death. 

The development of music in various 
countries is fully treated, with the excep- 
tion in some cases of 20th century music. 
There are, however, many up-to-date 
articles on modern phases of music, such 
as those on Broadcasting, Ragtime and 
Jazz (which includes Swing music). 
Much material not to be found in other 
recent encyclopedias of music and not 
easily found elsewhere is included; e.g., 
that on Barber’s shop music, Fairs and 
their music, Street music (including 
Street cries), Torch song and Musical 


sand. Under Nicknamed compositions 
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appears an interesting list of such works 
by a selected number of composers, with 
cross references from the nickname. Al- 
though the entries for instrumental com- 
positions are not so numerous as in the 
International cyclopedia, the titles of 
many famous songs head articles con- 
taining interesting historical information 
on these subjects. Well-written synop- 
ses of 60 operas are entered under their 
titles. Many musical terms are in- 
cluded. 

The educational aspects of music are 
particularly well covered in this volume 
in such articles as Education and music; 
Tonic sol-fa; Broadcasting; Sight- 
singing; and Tests and measurements of 
musical capacity, in which is summarized 
the work of Kwalwasser, Dykema, Sea- 
shore and others. Many phases of reli- 
gious music are discussed, including the 
denominational church music of Great 
Britain. 

A pronouncing glossary of foreign or 
dificult terms and names is a useful fea- 
ture of the Oxford companion. An 
article explaining the differences between 
English and American terminology is 
included in an effort to clear up any 
confusion the American reader may feel 
due to the English viewpoint from which 
the book is written. 

The absence of bibliographies is to be 
regretted, there being only occasional ci- 
tations within the text of certain articles 
to a few authorities of the many evidently 
consulted by the author. 

The numerous illustrations are inter- 
esting and helpful, consisting of 179 
plates with photographs or drawings of 
musicians and musical instruments and 
facsimiles of musical scores, programs, 


etc. These are consistently cited in the 
text of pertinent articles. 

The style of the articles is concise and, 
as the work of a single author, possesses 
an agreeable unity and personal quality, 
the latter being especially evident in the 
anecdotal and antiquarian material with 
which the volume abounds. In the opin- 
ion of musicologists the technical discus- 
sions are excellent. 

A large number of well-qualified au- 
thorities and specialists are cited as con- 
sultants in the preparation of the ma- 
terial in this volume. 

The volume is of a handy size, well 
bound in buckram and printed in small 
but clear and readable type on unglazed 
paper of good quality. Inner margins 
are sO narrow as to interfere somewhat 
with ease of consulting the volume. 

The Oxford companion to music is 
a dependable, interesting handbook for 
the student or music lover. In public li- 
braries it should be valuable as a supple- 
ment to other works in which American 
musical biography, institutions, etc., are 
more comprehensively treated. The Ox- 
ford companion to music is recommended. 


Who’s who today in the musical 
world, compiled 1936-37 ; a biographi- 
cal and pictorial record of musicians 
of today. 28%4 x 22%cem. N.Y., 
Authors international pub. co., c1938. 
420p. ports. fabrikoid $10. 25 per 
cent discount to libraries and institu- 
tions. 


Although the title suggests an inter- 
national scope, the biographies included, 
both foreign and American, seem to be 
confined to musicians appearing before 
or teaching the American public. In 
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their foreword, the anonymous editors 
state that they have “endeavored to pre- 
sent a representative and widely diversi- 
fied group of today’s most celebrated ar- 
tists,” as well as “the biographies of those 
teachers and musical educators who labor 
unceasingly in their own communities, in 
our musical schools, conservatories, col- 
leges, etc.” 

No uniformity in the selection of 
names from among such groups is evi- 
dent. Many outstanding musical per- 
formers and composers are missing; e.g., 
Marian Anderson, Richard Bonelli, 
Helen Jepson, Efrem Zimbalist, Charles 
Wakefield Cadman, Walter Damrosch 
and George Antheil. The inclusion of 
directors or instructors of conservatories, 
college or university music departments 
and other agencies for musical education 
is far from representative. Such names 
as John Erskine and Ernest Hutcheson 
of the Juilliard school of music and Will 
Earhart of the University of Pittsburgh, 
for instance, do not appear. 

Such well-known composers of popu- 
lar music and conductors of popular 
orchestras as Rudolf Friml, Sigmund 
Romberg, Paul Whiteman and Ferde 
Grofé are omitted. On the other hand, 
many less-known musicians, including 
some of purely local reputation, may be 
found. 

The lack of consistent editorial policy 
apparent in the selection of names is also 
shown in the treatment of the biographi- 
cal data. The fuller biographies give 
information as to the person’s musical 
media, his address, place and year of 
birth, musical training, debut, prizes, 
awards, distinguished appearances, radio 
work, honorary degrees, clubs, writings 


and professional The 
length of the article is not proportionate 
to the importance of the individual; e.g., 


management. 


some minor musicians are given five times 
as much space as Jascha Heifetz, whose 
biography takes up six lines. The de- 
tails are not as concisely expressed as 
possible and are often indefinite, as in 
the numerous instances when a person 
is said to have been “born in the U.S.” 
The style of some of the biographies 
savors of publicity writing. 

The first 125 pages, comprising more 
than one fourth of the volume, are de- 
voted to photographs of musicians listed 
in the biographical section. ‘These are 
not always well reproduced. Though 
not, like the biographies, alphabetically 
arranged, they may be located through 
an alphabetical index at the end of the 
volume. The individual biographies in- 
dicate whether a photograph is included 
in the “pictorial section” but do not give 
page references. 

W ho’s who today in the musical world 
cannot be considered adequately repre- 
sentative of the field it attempts to cover. 
It is not recommended. 





UTHORITY is given to reprint any re- 
view in full, but not to quote any 
review in part except with the permis- 
sion of the American Library Associa- 
tion. No pronouncements made in this 
Bulletin can be considered official pro- 
nouncements of the American Library 
Association. Official pronouncements are 
made so only by formal vote of the 
Executive Board, Council, or member- 
ship of the association. Obviously no 
such action has been secured or sought 
in matters pertaining to the evaluation 
of subscription books. No opinion ex- 
pressed herein can therefore be cited as 
“an official endorsement” of the Amer- 
ican Library Association. 
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